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А SUPER-SPECIAL 
SoRTA SONG! 


This book begins with a piece that is just for fun. It reviews 
the key of C major, and you will find it easy to play. There 
are more “JUST FOR FUN" pieces in this book on pages 
62-73. You may play from that section of the book any 
time you wish. 


Moderate & relaxed 
Play eighth notes in long-short pairs. Willard A. Palmer 
1 | 
ኤብ 0 
9 Р LH staccato 


me 


ከሠ 


sing a  spe-cial song that makes ya 


smile like a Pol-ly-an-na. | І could sit and play it 


ЕЕ 


ЕЕ 


uri هت‎ 


al «ау long be- cause ifs 


such а sup-er-spec-ial sort- a га And the beat із so 


= 


+ 


га = 
== 


Optional 2nd verse: Light and easy, play й bright and breezy, 
And this super-special song will make you smile like the "Mona Leezy." 
It's all right, it never can be wrong, 
Because it's such a super-special sorta song! 


And the beat is so neat, elc. 


You are now ready to begin Adult THEORY BOOK 3 (#11745). 


5 1 "=" 
4 | መመ 
= | 2 
= 2 2-5% 9-2 
DE FG y 
1. neat, And the notes are so nice, 
2. play, And the rhy-thm's so right, 
| E 
+ 2 = ra r 
а а = е 
2 г 
کڪ‎ 
ویو‎ а و‎ 
That Im tap-pin my feet, And Im play-in' it 
| could play it ай day! | could play й all 
5 1 " 
ም መመ et = 
Есу - 1 ን ሦ 


| 
ከ] 
፳15--> 


б ==: = t i 
0 F8 
pp / 
e з > ممه‎ 
E 4 ЕР == а : ЕЕ H- 
Repeat the entire 4 2 = 
а : 


as many limes as 
you wish 


CALYPSO RHUMBA 


A STUDY IN OVERLAPPING PEDALING 


KEY OF С MAJOR 
Key Signature: по $, no b. 


Andante moderato 


4 4 
5-2 ፦ $ з ፣ = 
p E 
ВЫЕ = == = = 
= = 
፡ з 1 5 3 1 
i А — 


28 time 8va 
dia 2 


LIES 


mf-f 


1 


ሠው 


"Play eighth notes evenly! 


эё 


wA ለቁ 
በ al 
« D SM 
К TAL | 
ҮҮ, 
\ 
L ኻ е 
ATI 
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۳ The FANDANGO is a lively Spanish dance with three beats 
FANDANGO per measure. It is usually based on this chord progression: 


KEY OF A MINOR* 
Key Signature: по Ё no b. 


Allegro 


2nd time only ፪.- 
“መድ : 
sì == === 
eran ^ 
ርኤ 
ም ЕЕ ЕЕ 
5 Pine 
ам-------- 
2 қ 
== = 
عمس‎ f a E 
5. 3 1 5 3 1 
ЕТШ سفق‎ 


wu 


a 
E 


ወ= ተ ዶው = 


"Reminder: A MINOR is the relative minor of the key of C MAJOR. Both keys have the same key signature. 


0 3 2 
| 
© $— ЕЕ: pae 
DI 
۳ 
ct == fe 1 
A A A 
2nd time 8va 5 5 
መ I سب‎ = 
È сес 
9 = 2 = 
لا‎ pp 5 
م‎ Р -ወ- ፦- مي جه‎ £ г at г 
Е سس‎ f 
بح اقب‎ ۸ 
2nd time 8va 
Е 3... x 3 > 
-ቱ = # |P- = الس ان‎ 
= Je = H 
DI ШЕ Е 
á " е جم‎ 
ide Га = 
mm H j 
A ^ 
^ 3 ==. 3 = 
ra == È کڪ کک‎ FE 
9 
е 
=== 52 "ውድም መሙ ==: 


| 


| 
s D.C.alFine 
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MODERN SOUNDS 


This piece begins with the RH and LH moving up and down the keyboard in thirds. All the thirds 
are fingered with the 2nd and 4th fingers. RH and LH 2s are on neighboring white keys. 


—— 


[7 
on 


In the second section only the RH plays thirds. 

The LH plays fifths with 5 and 1. 

This piece shows how thirds and fifths can be used 
to produce very modern sounds. 


KEY OF C MAJOR 
Key Signature: no # по b. 


Moderato 
2nd time both hands 8) 
4 4 


3 $2 


STARTING POSITION 
сЗ  r-3ri 


KEY OF А MINOR* 
(relative of C MAJOR) 


= 
5 
፪ 
E 
3 
E 
E 
ክሬ 


Эк Е = 
с с 


*This piece combines the use of the relative minor and major keys. 


D. C. al Fine 


Alberti Bass 


This style of LH accompaniment takes its name from the 18th-century 
Italian composer, Domenico Alberti, who used it extensively in his koy- 
board music. It consists of broken chords played as follows: 


This style was frequently used by almost all the "classical" composers, including Haydn, Mozart, 
Clementi and Beethoven. The following two examples of Alberti bass are from Mozart's Sonata in C 
Major, K. 545, and Clementi's Sonatina in D Major, Op. 36, No. 6. 


Allegro S WA Міні 
е з ts, 


ቁዋ” gra = Те 


ы 


Allegro con spirito 
43:23 


The first line of the music below shows a basic 1-1У-У7 progression in C major. The second line 
shows the corresponding Alberti bass. Practice each line several times before playing SERENADE 
(pages 12 and 13). Be sure to play the eighth notes evenly. 


Chord Progression 


1 Iv v 1 


Alberti Bass 


12 
SERENADE from String Quartet, Ор. 3, No. 5 
Play the eighth notes evenly! 


Andante cantabile Franz Joseph Haydn 


>_> ui 
= ee 1 = 
Р espressivo 
* 
- በ ው a سے‎ г З اک کک کے‎ 
2ج 2 2 وو‎ መመ ውውው መመመ መመ 
т” + —— Е = 


2-і = 4 > € 
ete ሚም мага] 
9 

тр E 
Е: መዶ“ ድ prelato 

: 513 5 2 = - 


"OPTIONAL: The LH may be played one octave higher іп the first and second lines. 
When doing so, play the RH G half note (measure 4) as an eighth note. 


13 


“өп 


> ስበር 
= mm ምድራ 


A 
* 


ritard. 
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А New Style of Bas 


This style of accompaniment is often used in popular as well as classical music. 
Begin with this as a warm-up: 


р 
جر‎ > e e p— ی‎ = 
+ > Е = 1 
zi - سس‎ 
ጽና 2 i 2 Es | 2 و سس ص‎ 


Play the following exactly the same as the above, but HOLD the first note of each group 


a ل‎ 


of four notes: 


Willard A, Palmer 


1.This is а 
Б һата 
=: 7 1 3 
mf 1 
i 


5 
ver- у spe-cial day Im of-fer-ing to уо 
ver- у вре- cial day Та love for you to share 

; መመመ BEE: H 


4 5 d T 
А А A 


The day І dream of when | pray 


That wish- es may come 
[(8 such a ver- y spe-cial way 


To show how much we 


(e = = 52 ፉ-- 
(ве È ير‎ г + 
Е ባ س‎ 
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true. You'd bet - ter op-en it with care, You may spread 
care. And as ошг day be-gins to grow And years go 
P 2 
5 5 3 ፲ 51 
5 
РЕ а 
3 + 
Ad 
г“ 
5 8 
sun-shine ev-'ry- where! As you may guess, 88 ful of 
by l'm sure we'll know 


We're glad we 


and hap-pi- ness! 


2. [8 such а 
found the words to say 


"Let's share this day" 


Oh, please say you'll 
532 Slower 
[e 


3, 


and share this day! 
3 4 4 


*ritardando and diminuendo 
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The Diminished Seventh Chord 


The DIMINISHED SEVENTH chord may be formed by 
lowering each note of the DOMINANT SEVENTH (V?) chord 
one half step, except the root, which remains the same. 


IMPORTANT! The interval between each note of a 
diminished seventh chord is a minor 3rd (3 half steps)! 


Be sure to spell each chord correctly! The Gdim7 chord must 
not be spelled G В} Db E, oven though the notes E and Fb 
are ENHARMONIC (that is, they represent the same key on 
the piano). The interval from G to E is a 6th. The interval 
from G to Fb is a 7th (in this case a diminished 7th). 


In forming a Cdim7 chord, it is necessary 
to flat the note Bb. When a flatted note is 
[8060 again, it becomes a DOUBLE FLAT, 
indicated by the sign b>. In this case, the с Е G 
note must be called Bbb, not А! 


G dominant 7th 


G diminished 7th (бейіті?) 


Fh 


Calm? 


REMEMBER: When diminished 7th chords are properly spelled, one letter of the musical 
alphabet is skipped between each note. Use your SEVENTH CHORD VOCABULARY 


(Adult Lesson Book 2, page 46)! 


Play а dim7 chord on each note of the CHROMATIC SCALE, beginning as shown below. Build each 
chord by adding 3 notes above the root, each 3 half steps apart. Play with RH using 1 2 3 5 on each 


chord. Repeat one octave lower with LH, using 5 32 1 


Сап? Сп? пап? Didin? 


E dim? 


Fdim 


2 


መማ 3 A Га 


A CLASSY RAG 
Circle all the broken diminished 7th chords before you play. 


Moderato 
Invoduction 4 235 


е 


е 


=== = ж-е 


1 


2 > ያዘ“ 


Tu 1m. m 
ж 


EX 


Je 


1 
D. S. Я al Fine 


ቃራ 


“OPTIONAL: Play the Introduction with both hands 8va as an added ending (CODA) for the entire piece. 
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A Special Style of Pedaling 


In the following piece, the pedal is applied only to the eighth notes played by the RH. These notes 
should be played with a clear legato touch, even though they are sustained by the pedal. 


Observance of the two-part writing in the left hand results in the sustaining of the LH notes with the 
fingers. This is sometimes called finger pedaling. By combining LH finger pedaling with pedaled notes 
in the RH, a beautiful tone color is produced. This style of pedaling is often effective, especially in 
pieces constructed largely of broken-chord figurations. 


PRELUDE IN D MINOR 


D MINOR* Muzio Clementi 
Key Signature: 1 flat (Bb) from Introduction to the Art 


Andante moderato of Playing on the Planoforte 
V espressivo „а че 9 з 5 
Е» H 


*REMINDER: D MINOR is the relative minor of the key of F MAJOR. 


Е ELI 
ЕЕ $55 > 
ж لک‎ 

5 


2nd time ritardando 
pae 3 


o o Fine 
| 


5:2 1 


D. S. S al Fine 
j 


How many broken diminished 7th chords can you find in this piece? 

Check the spelling of each diminished 7th chord. 

NOTE: You may now wish to play PRELUDE IN С MAJOR, from J. S. Bach's Well Tempered Clavier, Vol. 1, 
found on pages 74-77, in the “AMBITIOUS” section of this book. The Bach prelude is especially effective 
when you use the same style of pedaling as is mentioned above. 
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THE STAR-SPANGLED BANNER 


Words by Francis Scott Key 
Music by John Stafford Smith 
Con spirito* ۳ " 
er? 2 а 3 6 1 = 1 2 
а= = 
ው Е 4 
a = = =_= 
BI 2:9 ተጋ لى لي اي‎ 95%5 2 
Р on. say сап you see, by the |dawns ear - ly light, — what so 
еее = 2 = = 
Presa | t 
аз 
т ^ ا‎ 
1 1 
EN. لحم‎ መ 5 a 4 
ЕЕ ЕЕ Е = د‎ 
z ° ; - 
с eS 
proud - у we [halled at the | м- lights вы — |gleam- ing? Whose broad 
М = е | 
3 з =: 
SSS t = === 
| | 1 5 1 2 ዜሄ w * 
A Е يها‎ 


| 5 የመዝ ? 2 
1 аа 7 
= = 57 ae 
ج‎ а 7 2 sa *— —$ | 
stipes and bright Îstars, through ዙል | per - il - ous |, O'er the 
, 
EF 4» = ቃ 
ро ояу + г ተ 
2 3 
mu AL ۸ 
hi 2 4 5 3 mf 
= 
e = ሯ < Pa كك‎ 
DI 1 т 2 =] 
ram - pars we watched, were so | gal - lant - ly stream-ing? And the 
— —nn! p e 
E ==: = e 
р; کک‎ ው) z چو‎ 
[ я Я 2 
L 4 4 A A 


“Сап spirito means "with spirit." 


5 17 H 
ў 2 7 z #حم‎ = => 
е — |. ۳ "1 | 
rook - ets тей glare, Тһе bombs | burst - ing _ in gave 
= | 
si * 1 Zt 1 
ታ È 3 
5 ^ — 
Slower 


ЕЕ es 


does that Star - Span - gled 


eee‏ مما 


1 4 4 


This sign means tremolo. Alternate the lower and upper note of the 


octave as rapidly as you can, keeping the wrist relaxed. (You may 
also just play the octave and hold it for the entire measure.) 


1 1 
= £ 
сЕ $ t 
7 ў 
and the home of he brave? 
ritardando | 5 
፡ == = 2 
2 1 : = 
1 2 =: 
2 1 
A A _— Qin 
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SCENE FROM THE BALLET, 


“SWAN LAKE” 


Peter Ilyich Tchaikovsky (1840-1893) was a great Russian composer 
who found success in every musical medium, including symphonies, 
songs, opera, chamber music, instrumental and choral works, and 
ballet. There is no more popular large piano work than his famous 
Concerto in Bb Minor, which American pianist Van Cliburn played 
when he won the International Piano Competition in Moscow in 1957. 
Tchaikovsky also gave the world its two most famous ballets: The 
Nutcracker, and Swan Lake, from which this scene is taken. 


KEY OF G MINOR* 
Key Signature: 2 flats (Bb & Eb) Tchaikovsky 
uw RICE adapted by P. M. L. 
ви Andante ۱ መመ = = _ 
E PEEEEE = 
= 


*REMINDER: 6 MINOR is the relative minor of the key of Bb MAJOR. 


rta «€ ው а x 
re መመ: = 


crescendo e ritardando --4-----------------4--------- & = 


DR Ce 


meno mosso* 


sal 
3 ЕЕЕ EM 
= 224422; е 532342 22.9.8381 
af ماس‎ 8 B 
———— о — ——4 = 
መ g — === t = n x 
3 5 
Ра. 
و و و و وو ی‎ 
morendo e ritardando--- ~~ ~~ -------------- ን 
مس‎ ነኣ 
E а = -H t = 


“meno mosso means "slower." 
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SCHEHERAZADE 
Theme from the Third Movement 
“THE YOUNG PRINCE AND THE YOUNG PRINCESS” 


KEY OF G MAJOR 
Key Signature: 1 sharp (Еф) N. Rimsky-Korsakov 
Andante na FT ml» 
iue - 2 rr 
s- = + z کک‎ 
ЕЕ a2 f аша 
DI = T= 


P espressivo 


SEHET == ። te 


ЕЗІН 
وه‎ 
ач] 


-. ..:-፦ :፦:ጅድጅ: 
1 ሸብ : 
4 = ተጅ => _ ЕЕ - == = 


<< 
a ge ሙቁ 
pae = Мы = 


። Slide the thumb from Dj to E, as smoothly as possible. 


ў 
1 


4 4 4 4 4 4 4 4 
| 
== 2 2222222222] > m 
= E x 
وج‎ = == ==== ri 
EN £F 


* The three notes of a sixteenth note triplet are played evenly, in the time of one eighth note. 
** Tempo primo means "the first tempo," in this case, Andante. 
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Preparation: Play several times, counting aloud. 


. THEME FROM 
“THE UNFINISHED = : 
SYMPHONY” à Е | 


2 Franz Schubert. 
S N ЗЕ A 
RE з 3$ ፪ 3 3 


=== 


* = ንሙ << — 
2 2 3393 
= ርው መመ) = 

Е = = = ግብ 
Ks "===" = 
E 
حم‎ Е 
ሎው ር መመ 


*Play the C & D together with the side tip of the thumb. 


— 


—— 


— 


2 کے‎ a 26 5522 
DI = سس‎ | 
7 wm м” sf 
44 {| ል] መ” 
ڪڪ حوره‎ == ЕЕ: = № iz 


С = 2-% ж = 
sf, Y У of 
| |, > 1 ۳ re 
555 SS ш=л== 
45% 5 5% ics 5 25 5 5 7 
5 ТЕК ЭШЕ 1۳ я 
ድንቃ 79 እይ ዳመ 

pu ЕЕ 22 2 2522 Е Е 


"REMINDER: şf (forzando) means suddenly louder оп one note or chord, Here it applies to both 
RH and LH notes. 
‘OPTIONAL: You may play octaves in place of the tremolo, using half notes. 
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SPOOKY STORY 


| KEY OF E Mi 


Key Signature; 1 on 


Andante moderato, mysteriously 


VERY IMPORTANT: Play both hands one octave lower than written throughout! 5 
1 ኤፌ و حم‎ fn 1 
ең «Ng | Ж =: cs ት 
e < * و‎ «== # 
pp . 
ё 2 Ф. 
ses 1 


4 
3 ER 
= = 24% же тезі = 
ፓ Р هسنا‎ ph 
اي‎ === 
4 


1 Fine 


*REMINDER: E MINOR is the relative minor of the key of G MAJOR. 
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ш- 


— 


e 


i| 
[1 
= 'ከ.። 
‘| 
( 
ol $ 11118 
w K 


f 
D. C. al Fine 


m 
1 
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STEAL AWAY 
KEY OF D MAJOR 
Key Signature: 2 sharps (ЕЁ & Сі) 
Adagio moderato Spiritual 
3 ; 4 
4 1 4 Ps. oS 
ይር سح تک‎ == È = 
DI FR 3 f $ ғ = 
Р legato —— ہوا‎ 
Pre TSS: = = 
2 ፣ а . 
 — قح‎ ۱ ы س‎ 
а 1 
i hem 
ڪڪ ا‎ ЕЕ 
5 5 ፤ i 1i m DE 
ER р “ሙያ p 
መጻ БА 
کڪ ڪڪ ڪڪ کک‎ 
2 7 Л Vy 
L J ы. НЕНИ. d = 


። A А 
Ен = kh а = = 
== = 
Di ፣ ህህ” ሠገተው--ታ 7:9 EZ * 2 si 
> m > 
т ቻ ~ 
ae: + 
Е: $ = 2 መሙ zs = T JH 
1 n Д Л т > >_> e Ж 
e N b NN П L مم‎ | 
& ty 4 - i è € Ка» 
= ЕЕ ጋግራ = که‎ 
” # gf Fie 2 f й 
SEE = ኣ x == 
= ж = 3 37 т - 


81 


Tempo primo 


ው 


car 


اس 


. ጻኤ 
E 
ew uli 
АН 
۰ 
«Д. 
"е © [И 
n 


= 


Molto meno mosso 


^ 


1 

3 

pp 

፡ مج‎ 


- 
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COME BACK TO This popular Neapolitan song has been a favorite selection 
for famous tenor soloists since the time of Caruso. Itis 
SORRENTO often performed by Placido Domingo and Luciano Pavarotti. 
KEY OF D MINOR" Emesto de Curtis 


Andante moderato 


А 5 
È — ! 
ری‎ б. 5 E 


ote ig 
ч 14 „с=с 


_——, 


~ 
جروت 

4 

Lal 


KEY OF D MAJOR* 
ኤዴ "rr 
ህ на = 1 | 
e 2 و ووو‎ 
* mf 


— ра مل + لو يول‎ Е 


* Some pieces combine а minor key and its parallel major key. Parallel keys have the same key-note. 
D minor and D major аге parallel keys. 


~~ 
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DI ڪڪ < < چ‎ 
poco гага. 
gE “-።። j гора be : 
4 5 1 Т 5 n 
a = * Ed a 


е p = = 
መጻ p £ ።” : ; ; 
E PATH T 
ር کک‎ |] 
4 


: [o سس‎ 
i H 
іра NT 
e с | a 
% ritardando Р } PP 
DEE '> аер Ёа : |: 
: же 
— red 


NOTE: You may now play Jeremiah Clarke's famous TRUMPET TUNE, on раде 78 
in the “AMBITIOUS” section of this book, if you wish! 
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IN THE HALL OF THE MOUNTAIN KING 
from “Peer Gynt Suite” 


KEY OF B MINOR* 
Key Signature: 2 sharps (F# & СВ) 


Alla marcia** 


NOTE: This piece begins with both hands playing in bass clef! 


5a Edvard Grieg 


E 
20 
ዛ 
ዛ 
bul 
E 


*REMINDER: B MINOR is the relative minor of the key of D MAJOR. 
"Alla marcia means “march-like.” 
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а TLE == 
ра ee መመ 


| mf poco a poco accelerando al fine 


፡ 
ع‎ 


з 


| 
"Note the spelling of the diminished 7th chord: D ЕЁ G В. This means that it is an inversion of the Edaim7: 


Еў GEB D. The correct spelling of any dim7 in root position skips one letter of the musical alphabet 
between each note. 
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The A Major Scale ейт KEYNOTE 
4 г 
————— E „ġo ie 
ЕЁ «== 
DI 1 Sr 
KEY OF A MAJOR 1 ! È 3 
Key Signature: 3 sharps (FÉ, 08.68 ist TETRACHORD “стар: 2nd TETRACHORD 
Play with RH. 5 
z s 1 2 3 4 ف‎ $ 4 3 2 1 a 2! 
фа ыы == 
e T 
Play with LH 
= = 
Frase f << 
5 4 5 و وا‎ з 2 1 ፤ 2 3 4 وا‎ 5 4 5 


Practice this scale in parallel motion by playing the top two lines of this page with hands together. 


AN AMERICAN HyMN 


Many famous American composers, including Aaron Copland and Charles Ives, have made special 
arrangements of this 19th century hymn. This is a very quiet and contemplative setting. 


Shall we gather at the river Yes, we'll gather at the river, 
Where bright angel feet have trod; The beautiful, the beautiful river; 
With its crystal de forever Gather with the saints at the river, 
Flowing by the throne of God? That flows by the throne of God. 


Slowly and quietly 


da 
= 


Robert Lowry 


— 


#8 = x 
= = = га га га = - гд = 
= 5 2 


E 
$ 
е 


5 
3 1 
Ра 
= 

ማመ 
за 

e 
E 
Ed 


È 
Š 
3 
d È 
erm Ы = |ሾ 
& 


Bn 


3 
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This expressive piece is excellent preparation for 


AD AGIO IN A MAJOR the Chopin PRELUDE IN A MAJOR, found in the 
"AMBITIOUS" section on page 89. 


Alexander Morovsky 


Adagio cantabile 


i 3 = 

у 1 Б з 1 5. 
pars == 
2 = 2 


ЕНУ espressivo 


aS جح‎ ውፁ -ው = ж 


۳ ad 


و 


morendo е ritardando 


inn 


L 


* / = Caesura or pause. 
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\ : 
The Key of Ff Minor (Relative of A Major) 


E MINOR is the relative of A MAJOR. Both keys have the same key signature (3 sharps, Еў, СЯ & Gf). 


THE Fj HARMONIC MINOR SCALE 


Play with RH. 
1 3 


3 [NES 3 رد‎ 3 32 1 з з 
ራ $ x == 8 dea ۶ 1 
= Т کے‎ a م‎ = 


go 
2 4 


DI 
D 


4 8 


THE Ғ) HARMONIC MINOR SCALE IN CONTRARY MOTION 


re 
-- 
n 


г 
® = a 
——À 1 5 з 4 5 5 2 1 


Practice this scale in parallel motion by playing the top two lines of this page with hands together. 
The NATURAL & MELODIC MINOR scales may also be practiced in parallel and contrary motion. 
*The NATURAL MINOR scale uses only the sharps in the key signature (no Ef). 


«The MELODIC MINOR scale adds 0 and ЕЁ ascending. 
The RH ascending fingering is 3 4 1 2 3 4 1 3. It descends like the natural minor. 


BLUE RONDO* 


Moderate blues tempo 
Зесноп(А) 5 
ў 


ЗА rondo has at least three sections. The first section is repeated after each of the other sections, and there 
is often a CODA (added ending). 
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ሠ 


«nem 


ht = 


The last two chords may be played 
With tremolo: 


1 
EF '-፦. = 
EF лі == Е 335 
bal li 
эчи =" == ei مگ‎ 
፡ le 3 سا‎ 
SS ی‎ 
DI E aa ke з ኃዉ я № ሎፍ 
ገቴ === = 
ሄ5 #1447 
Section (А) ; 
7 i se > EM 
Р | | | 
ار :| دا‎ === 
Ж cer # # 
E EM ሙዝ مت‎ = “ተ 
|е 2 2-2 = = pre = 
| SS ана 
3— — з ው 2 
Coda ቧ i в F e 
= 2121 21 25 1 لژ‎ MA 2— І 1 
ጋን a ee 
Di СУ "2. 21. da ሩ፦፦ ESI i Ме 
mf f AFTA 
pot = = = 
qua 
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The E Major Scale 


KEY-NOTE KEY-NOTE 


ڪڪ 


ا 


1 — 


1 | 
istTETRACHORD | "OL ‘and TETRACHORD 


STEP 
KEY OF E MAJOR 
Key Signature: 4 sharps (FÉ, C$, G# & 08 


Play with RH. 
ግን ሚይ ваза ard 
1 E е 
ጋ ЕЕ =: A 
D 
Play with LH. 5 8 
er = 
БЕГЕ 8. =e e E Pe o p 


M 
; 
| 


ግ (è 


3 

© 

5 
“ 
ы 


8 3 1 


Practice this scale in parallel motion by playing the top two lines of this page with hands together. 


LH Warm-up for LAREDO COUNT: 18283848 1828 3&4& 


5 5 ኣ ተ ty + 
PI | 1 3 ۳ j 
lay several times, counting aloud. PERSA 2 - ነው 1 


БН 
ы 
“ 


44 
This favorite Mexican folk song was used by the great American composer, 


LAREDO Aaron Copland, as one of the themes in his famous symphonic composition, 
ЕІ Salón Mexico. 


Traditional 


Andante moderato 


* х Double sharp raises a sharped note one half step, or a natural note one whole step. 
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| 
ግ! М N ] Ш Белл, *| ms: Ch | 5 
КІН + | «ን Но لا‎ & jul 
JEL Ex Il “ገዝ cella ሣህ - 1 
Ш e De Ў | 
Г 1 r РЕ = [ree + 
м |. М | “ሸዬ es ІІІ አ 
| А n | | 
«К L| ሔ፦ $ DI 
| № | Қ 
Ц mala l ኙ | " па Tem || М = 
ы” di 4ቫ ኳ || ዘ; | 
gin - 2 
“|ы += ۳۹ 0 bal % са 
| L ها سب‎ | > э“ %- m | 
Ы кч ВГ | T | | | 1 
لفاس‎ №1 Шы - ely Us 
^ т 
ә m E X О ۳ аа? 
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SHENANDOAH 


Adagio moderato 


American Folk Song 


espressivo 
3 3 (Ры i 3 527 79 
= Га 
— SE =" $ # 
— ي‎ 
DI + 
p مه‎ She - nan- doah, long 5 hear you, A 
A 3 
| ===. —M— 


-nan-doah, | would be 


near 


you, 
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The Key of Сі Minor (Relative of E Major) 


С MINOR is the relative of E MAJOR. 
Both keys have the same key signature (4 sharps, FÀ, Сі, 64% Df). 


THE Cf HARMONIC MINOR SCALE 


Play with RH. 


THE CH HARMONIC MINOR SCALE IN CONTRARY MOTION 


3 è ® r o£ 4 
SSS HE 
LL 

„eiee 

= ۳ ۶ 1 
Тез‏ سس تلاح 


Practice this scale in parallel motion by playing the top two lines of this page with hands together. 


The NATURAL & MELODIC MINOR scales may also be practiced in parallel and contrary motion. 


«The NATURAL MINOR scale uses only the sharps in the key signature (no Bf). 


*The MELODIC MINOR scale uses Аў and ВЁ ascending. 
The RH ascending fingering is 3 4 1 2 3 4 1 3. It descends like the natural minor. 
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JAZZ OSTINATO* IN Cf MINOR 


This particular LH pattern is an excellent technical exercise! 


, Moderate blues tempo 
(дене = : - 
7 = 
с መሙ = 
ሠጃሄ E = === 


*Ostinato = Italian for “obstinate” or "persistent"; a pattem of notes repeated throughout the composition. 
“Play the pairs of eighth notes a bit unevenly, long-short. 
#5።ፐከ6 bass notes should fit with the first and third notes of the RH triplet. 


е 
ritard. e diminuendo - – – – – | m 


: ==: 7 
و‎ 3 Em | 
а * E 2 аг — #03 
= т Фа---- 


NOTE: You may now begin to learn the first movement of Beethoven's famous Moonlight Sonata, if you wish. 
It is found in the “AMBITIOUS” section of this book, on pages 90-93. 
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The Eb Major Scale 


KEY-NOTE KEY-NOTE 


== 


ЗА 
۱ (еі | 
1st TETRACHORD “OLE 2nd TETRACHORD 


KEY OF E» MAJOR. 
Key Signature: 3 flats (Bb, E» & Ab) 


After beginning with RH 3, the scale is fingered in groups of 1 2 34 -1 2 3. End on 3. 
3 ол а Ў сні азё 3 3 3 
Б == حم‎ = Si i 
ውን ታው ወቃ -ዙ ው : )يه‎ 
D 


After beginning with LH 3, the scale is fingered in groups of 3 2 1 — 4 32 1. End on 3. 
ef fee, 


DEE га е. + — . 
PIER === 
2 


55 1 4 5 8 1 8 3 1 2 3 41 


4 1 2 
ው «=> 


3 
ж 


аа 
Practice this scale in parallel motion by playing the top two lines of this page with hands together. 


SOLDIER’S JOY (HORNPIPE) 


Allegro Traditional 
321 3 i 
= : : 
(6 - E. e“ f cere x 
= 1. 1. Ad мер 
cares 2 == = j - 


4 ፤ 5 simile 


Al | лё 2 | “, ۳ Ы Ne 
ለጻ BA alle ክክ! A TBA 
AR Ах ^ By, | 1% አፈ] 
“አ | CU БЕТІ! | 
аф а 
т“ ካነ 
iu Ж ў 
СТИ Шы 
: له االله‎ 
ህሌ! % - Ч “el | 
ай: 
“У ዙሩ Ў | 
3 4 $ Hra. 
}! о қ 
“ к "HI 1% “М 
ў 2 TT ገ 
ከ | 9. АТ 
у hl 4 1% М IN 
ў لا‎ Ў ШОШ 
1 1 + ከ HA 
de: 8i de B i 4 


Р. С. al Fine 
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TOREADOR SONG from “Carmen” 


Alla marcia George Bizet 


) 
с 


r 


ET 


laws 


trifase 
፡ : 


*REMINDER: The three notes of a sixteenth-note triplet are played evenly, 
in the time of one EIGHTH NOTE. 
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۴ Я 
۰ [ [^ ПА 
(1 Іў ІҢ ዛ 
اه ودب‎ ኖ፡ М ۲ 
|| “UM | [^ 
4ዜ ፲ ' 
+ n 
| |. 
we | nrw 


== 
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The Key of C Minor (Relative of Eb Major) 


C MINOR is the relative of E» MAJOR. 
Both keys have the same key signature (3 flats, Bb, Eb & Ab) 


THE C HARMONIC MINOR SCALE 
Play with RH. 


а з 4 3 54 3 3 
та жа لل‎ 
کے‎ 1 
PI ith LH. 
Play wi ሠ. 
EL =; 
x 8 ¥ 35 لر‎ 


THE C HARMONIC MINOR SCALE IN CONTRARY MOTION 
تتف‎ 


Practice this scale in parallel motion by playing the top two lines of this page with hands together. 


The NATURAL & MELODIC MINOR scales may also be practiced in parallel and contrary Я 
The fingering is the same. 


The NATURAL MINOR scale uses only the flats in the key signature (no Bb). 


The MELODIC MINOR scale uses АЁ and ፳፲ ascending. 
It descends like the natural minor. 


VARIATIONS ON A SEA CHANTY 


Allegro moderato 


аа аа 


| 


Т ی‎ | 
лаа. | NIS 
| "г % < 
have ый Eu id 
" + Н + 
[ከ TA ۱ | А 
ተዙ 13 E | m- 
1н ТП 
A ate i INI + 
- ЫН LI È М 
۳ Ri 
sì (% 
Аб - 
۳ 
Thee A= 
m 
1 | 
Alba 
"EC 
uU | М 
| лаа n [! ۲ 
A لع‎ «E 
Miao |A ПЫ 


е 
کل(‎ 
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The Ab Major Scale «цок кеміте 


fcu ዴሜ 


DI ፌር. መ ^ 
| WHOLE | Ў 
1st TETRACHORD STEP 2nd TETRACHORD 
KEY OF Ab MAJOR 
Key Signature: 4 fiats (Bb, Eb, Ab & Db) 
Play with RH. 
$ ox у а 3 1 2 $ مم‎ 2 1 з 2 1 4 3 
=. РЁ ===: 3 
BEE E کڪ‎ 
DI [ 1 
Play with LH. 
b ን === --ኀ 
Por የመጨረ | f يهم‎ “ጅ 
в B 1 | з 2 1 3 з X 3 5 پا‎ 1 3 3 


= ። ሙታ ===: 
5225 a 1 2 3 за: ла uz S 


Practice this scale in parallel motion by playing the top two lines of this page with hands together. 


This piece will take you through the following major triads in all 
positions: Ab major. A major, Bb major, B major and C major. By 

Dry BONES using the suggestions at the bottom of the next page, you can use 
itto practice ALL the major triads! 


Traditional 
Moderato, rhythmically „1 4 
5-1 1 З» i 
5 Sr а 4 ті 
2:34 | 1 چا‎ ij 2 
ው. = rs xg 
ГЕ = == 09-6698 ፤ г 
DI ps F لى لو و وح‎ |e اماي‎ 
зе- kiel saw them, dry bones, E -| ze- kiel saw them, dry bones, E- 
| 
] = = 
-- x = 1 = È с = В = g 
5 3 ቫ 5 | а e 1 Т 


1 
all bass notes staccato 8 5 


T zi 57 
5 1 її 2 з *2 
2. ተ ۳5 
Sr Ns 
è ወ ወ е "m 
ze- kiel «saw them, dry bones, Now hear the wordof the Lord! A-well, the 
E EXE 1 т = 
xr ala = 
ንን بر ڪڪ‎ 
4 
5 2 
፣ Hi 
== ር іші i = 
= = 
е рр - و‎ ወ ወ ወ ወ ወ ee 
head бопе con-nect-ed to the neck bone, The | neck bone's con-nect-ed to the 
p : i 
PE === ЕЕРЕЕ ڪڪ‎ ЕЕРЕЕ ЕЕЕ 
з T 5 h T 5 3 
3 


hip bone's con-nect-ed to. the leg bone, The leg bone's con-neci-ed to the 


аа Ps سم‎ 


б, a — ቃ 2 БЕН 


۳ 


1 5 2 


* Play the eighth notes іп long-short pairs. 
** To play ALL major triads in all positions, continue moving one half step up the keyboard every two measures 

until the 5th finger of the LH plays б. Use the following sequence of bones: 
head, neck, shoulder, back, hip, thigh. knee, shin, leg, heel, foot, toe. 


zu ግም 
—— ሚሚ 
ар 2 به‎ 
መሙ: 
ze - kiel saw them, dry bones, E -| ze- kiel saw them, dry bones, Б 

| 
[Iu 
5 3 $ 4 5 0 ў і 


î 2 
ል ««4 + =т= 
ወ--ታ 
: ze - kel saw them, 3 1 A-well, the 
መመ ===: ic j ғ ==: ጋ 


T 3 
2 


4 


1 
4-1 EXE = 
== و و و‎ === ፡ 
loot bone's con-nect-ed from the leg bone, The | leg bone'scon-nect-ed from the 
z — - سا‎ 
í————— 
5 E] 5 1 у 5 з 
4 4 
2 IL 7 6 2 
Б 1 И Pe = 
A 1 | 5 1 =_= = ij 5 
ይ == : гг“ 42-2 * p 
5 ڪڪ ی رح‎ 2 
hip bone, The hip ከ0በሮ'5 con- nect- ed from the back - bone, The 
ور‎ ae Е 
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гай ኡ |! 
E 
ለጸ. ነ መ ті ሣ 3 — = 
= Е ЕЕ: ЕЕ کک‎ 
of «еа е а ۶ d$ fe € € еа а ሠ 
back- bone's con- nect- ed from the neck bone, The neck bone's con-nect- ed from the 
1 
+ سوت‎ 
жн መሙ: 
5 8 Т Т 5 3 | 
5 " 
ь 1 з ج‎ ax 1 
ፅ 1 аў ің LS MS г ее E 
ጋመ ..>፦ ፦ E 
Ы $ መ аба سس‎ № 
head bone, Now | hear the word of the | Lord! Е 
Jh = z n ЕЕ = 
= == т + 
к= =. = a ቼኝ-፦-ህሠንንራ 
2 
5 
1 iTi з 4 ты а 
N = 
።-ታ 
« ЕЕЕ ЕЕ: بي هه وهو‎ ЕЕЕ: 
ze - Кісі saw them, dry bones, E -| ze- kiel saw them, dry bones, Е- 
1 i = 
-” ===: аа === 
5 ў Т ቼ 4 2 x T Т 
Maestoso 
4 SF: 
VE 
en == 
б 4 4 + 
ze - kiel saw them, 
+ 
ls a e " -፦ 
4 
> > 3 
سس ام‎ = 
= 4 
D 2 
word of the 
ላላመላ መጣ en 
DES z da 
Р; = : 
ж з 3 z ЕЗ 5 = Gi з = = 
ኛ 2 ж 
5 
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COUNTRY SONG 


Very slowly, with a gentle lilt Willard A. Palmer 


2nd time 8va- -~ 


„үй C 


2nd time 8va - - ^ 
4 


12, e E 


2nd time 8va segue 


* Play the small note on the beat, together with the top note of the 3rd, then move rather quickly 
lo the lower note of the 3rd. This produces a characteristic “country sound." 


* Play the pairs of eighth notes long-short. 


ЕЕ 

27 d—4 مره‎ 

ER == t = = ፡ 
| 


4 


£r 1 لے‎ i A ri < a 
(ғы IE 208353 3 == 
e ©... Ф i ыс LET 
pp ritardando ا2س‎ 
ЕТІГІ егі መመ | መመመ! 2; 
DE ЕЕ === 
ai v. ፍ а 
ل‎ а Еш 4 nu 4 


"REMINDER: (осо means play as written (not 8*2). 
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This section (pages 62-73) contains pieces that are 
just a lot of fun to play! You may play from this section 


ህ5ፐ FOR FUN” SECTION 


WHISTLIN’ SAM 


Andante moderato 


anytime you wish! 


4 
2 
et E چ ڪڪ‎ 
ў. rar; 
Р й ። ۳ | See him slip - pin' 
T = е e = ra = га 
Е z E 
ውና ንመታ” ፦ 
0 LH staccato 
е = 
"Round the cor-ner; Must be Whist-lin’ Sam! 
፡ =— ғ га ----ጆ n 
== == = EE 
= 2 = | 
63 = EE 5 
3 
» ሙር ቃዎ por 
Al-ways tip - pin’ "Round the cor-ner; Must be Whist-lin’ 
هی‎ = -=F -ጆ 
га - = = 
SU 
Sam! goes 
DE EE #8 + 
1 ta 


OPTIONAL: All pairs of eighth notes may be played long-short. 


3 


ڪڪ ۱ 

== 

J 5 = ж t = ዶ- 
= i 


(Vanishing away) 


I 


ov él 
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JAZZ SEQUENCES* 


Allegro moderato 


Willard A. Palmer 


2nd time both hands 8va з 
2 1 2 = 
= = = - = 
P ` - 
Du .፡። ሠ ep ። ው 
4 1 4 
ў 2 1 
еі e 
= Ta Fi 
መዶ و و‎ - ۳ === 
: E ж = | 
1 т а sd se > 
= == rr . 
2 ወ ا بے و‎ == ድ vo 
mf 
- کے سب‎ 
E 48وج ڪڪ‎ i = -፦ 
5 3 1 " 5 1 
N 2 سح‎ ey 
= = 2 کے‎ pi == 
PS *— . = ።= ረ x E 2 
с 3 è 


“The repetition of a musical pattem, beginning on a higher or lower note, is called a sequence. 


А 


=a 


H H 9 
1 = 
ጆ سم‎ 
РР Са — 2 
۳ T $—* 2 з Б 1 
$ 5 
ile ы ፦ ۲ 1 
-E = 1 = = = 
ڪڪ ڪڪ‎ መ 
е! е — T 
fn 
е 56 
DELE 
# 1 1 


:< = 


[ሬር RE آ‎ 
D. C. al ©, then play CODA* 


CODA 
Both hands 8va-- ፣ loco 3 5 B^ 
Pr 3 3 [1 i 
é = = = [XX — لحت‎ t 
ўсе === ай ===; 
ritardando Pod 
Loy 
BE == ው-.- ጋ 7 и = 
геа а 1 1۳ а wu 3 i BO 


"бо back to the beginning and play to the sign ©: then play the CODA. 
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THE BIRTHSTONE BLUES 


Bert Konowitz 
Briskly, with energy 


ረ‏ — 1 اك 
ажа > x >= Sessi‏ 
“ወሀ” * da‏ —— 


zz 


— 
i 
= ፐ 
= 
131 
- = as тұ mu 
ሞን = 5 122 2 = کڪ‎ а 
а-а | 


— = 
፳ 5 


Play all pairs of eighth notes long-short. 
This and the next page are from Jazz Gems, Воск 1 (414756), by Bert Konowitz. 
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= 


mi» 


ak 


| 
i 


sa 
zd 


а 
= 


— 


4 
pr 
ы 


2 


መ 
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THE GRAND РІАМО BAND 


March tempo 


Kighths and quarters detached except where slurred. 


Willard A. Palmer 


" LE m لسلسم ا سس‎ 
EIE 22222 
© 1. И you cant strike up a ішпе Up- on the con - tra- bas - soon; M you dont 
mf don't have to own А car-i net or trom ~ bone; You need n't 
= 5 её -ቃ 
pup ра =: = t 
5 1 3 
à * 2 
n 1. î і 3 
г I = 
a= رم رح‎ E 
D | | | T 
know how to toot Up-on the |trum-pet or flute, And if pi -| ап - os your tor 
go out and gel your-self a  |shin-y cor-net; You need-nt |play а hom аі 
ЕЕ: = == Е. te 
T ў 3 
መዱ 
1 2 
= Pa 
е | 
le, ۱ bring good | news to you to -| day 2. You real - ly 
allt You on- ly 


pera 


=== ص 


1 Я 5. 2 1 b 
аа і 1 - di 
[2. — ritardando = = = 
سور‎ 
| | | | 
ው፦፦-ድ----ው----ው 
*— سس‎ 
е, F 
need to heed this Come join the 
تمه‎ 
Ser = Қасас 
и З 


*Play all eighth notes evenly! 


А , 
1 Za መመ 
= a 
ጃዳ ርታ = 
grand! So bring your 


tre Aa 
نو‎ E سل‎ 
== - =a te 
አቋ rex -1 ЕЕ 
band in the land! You ۷ 


inns 


Play this line 3 times 
2 امك‎ 
— : መጽ” 
Ф - т 
= Е 
great vir - tu - so, So if 


1. don't have to 
2.you have а 


3.bring it a- 


ev - en play 
so gran- di - 


285 


so, Well, just 
so, ln the 


ав 


EI 
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THE TAP-DANCER 


Molto moderato (not fast!) 
light and detached. 


Extend the fingers of LH & RH, palms downward, to 
tap the rhythms indicated with xs on the wood 
above the fall-board. Or if you prefer, drum on your 
thighs. Only the following rhythms are used: 

> 3 А E 
УУГУ у аа ЈУ ЛГ از بر پر پر‎ 
۲] 8۱ 8 ] 8۱ 8۱ 8۱ АСА 
1 = LEFT HAND R = RIGHT HAND 


Willard A. Palmer 


% 2nd time Sa 


3 
а s يسح‎ d a 5 يسم‎ 
т т. -= 
' - a Баа 
IL 
6 1 4 


= 5 pes 
ታተ pae gc 
— 
و‎ ۶ + —¢- 
5 5 
п. 5 аа 112. 

" ө 2 3 سس‎ _ 2 x A oss: 
eS = سح‎ 


ጎሎ | =፡-- (М 
= 
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JusT A “боор OLD TUNE” 
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"This piece is effective with eighth notes played evenly or with a slight lit, Iong-short. 
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*Spoken: "Once more!” 
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AMBITIOUS" Section 


This section (pages 74 through 93) is included for those who 
would like to play well-known classics in their original form, and 
who are ambitious enough to apply a little extra effort to do so. 


Each one of these pieces is possible for anyone who has care- 
fully studied all of the preceding material, and who is willing to 
put in a little careful and patient practice. The results should be 
very satisfying! 


PRELUDE IN C MAJOR 
from “The Well-Tempered Clavier," Vol. 1 


Andante con moto* Johann Sebastian Bach 
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“соп moto means "with motion." Avoid holding back or dragging the tempo. 
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* Some editions have an extra measure added between this bar and the next. IL is incorrect, ` 
and is not found in any of .ل‎ S. Bach's manuscripts or those of his family members. 
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poco ritardando 
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А This piece, played at many festive occasions and often used as 
TRUMPET TUNE a wedding march, is sometimes attributed to the great English 


composer, Henry Purcell. It was actually composed by one of 
his friends, Jeremiah Clarke (c. 1673-1707). 


Alla marcia Jeremiah Clarke 
5 
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Thirty-Second Notes 


When one thirty-second note is written alone, it looks like this: À 


Thirty-second notes are usually written: 


in pairs, or in groups of four, or in groups of eight. 


4 in == 


Eight thirly-second notes are played 
іп the time of one quarler note. = J 
There can be 32 thirty-second notes in one measure of COMMON 4 TIME! 


Play several times—first ADAGIO, then ANDANTE, then ALLEGRO MODERATO. 


Four thirty-second notes are played 5 _ hi 
in the lime of one eighth note. “а 


Play several times—first ADAGIO, then ANDANTE, then ALLEGRO MODERATO. 


Р epp 6 
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This piano transcription ot the toccata from one of 
TOCCATA IN D MINOR 9. S. Bach's most famous organ works, TOCCATA 


AND FUGUE IN D MINOR, is not a simplification. 


Adagio molto All of the notes of the original are included. 
“ጫ%ናካ ፌፌ. Johann Sebastian Bach 
3 A " 
лю 4 1 5 x а 8 a 
يوي‎ n کا‎ 
کے :== در رصح‎ d 2 = 
7 رهم‎ ' ns аа 


"Pairs of eighths within the triplet pattern are played long-short to accommodate them to the basic 
triplet rhythm, according to the practice of the period. (This applies only to measures 6-14.) 


meno mosso e staccato 
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Allegro moderato 83 
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*Pesante means “heavy” Play each note with great firmness and emphasis, 


ва 
Preparation for FÜR ELISE This piece, dedicated to a girl named Elise іп 1810, is one of the most popular 
of all masterworks. The following measures contain unusual crossings of the LH 2nd finger over the thumb. 
Play the Ў measures first. Begin slowly, gradually increasing speed, then play the ў measures. 


5 2 


L 1 1 ۱ 1 m | 


*Moto means “motion” Poco moto means “moving along a bit," or “rather fast.” 
The pedal indications, derived from the original edition, have been adapted to the greater reso- 
nance of the modem piano and for modem “overlapping pedal" techniques. 
“Most editions have D instead of E. The original edition and the only known fragmentary Beethoven 
manuscript both have E, as shown above. 


е 
mp espressivo 


53 1 
Ped. ad lib. 


* من‎ The dots over or under the slurs indicate portato, sometimes called mezzo staccato. 
The notes are only slightly separated (long but detached). 
** Play the small notes very quickly, on the beat of the following large note. 


2 2 278 8 2 7ه == 


Ped. ad lib. 


* Note Beethoven's spelling of the diminished 7th chord: Е G Bb CÈ. This means that it is an inversion 
of the Cádim7: C$ E G Bb. The correct spelling of any diminished 7th in root position skips one letter 
of the musical alphabet between each note. 


EN 


iil 
| vi 
БЕЗІ) сил 
ч». 


Em 


poco crese. 


i 
2 


2 This chord is a G#dim7 with the 3rd (В) omitted. 
** In the original edition, the pedal is held from here to the end of the page. The resonance 
of the modern piano makes this impractical, in the opinion of the editors. 


dim. 
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PRELUDE IN A MAJOR Frédéric Chopin 
Op. 28, No. 7 
РЕ Я "at ን 

ni aug т جیا‎ - Н : > ic 
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i ي‎ 27 
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1 This chord тау be divided between the hands F 
as follows. Play the small notes very quickly. = 
(The composer did not indicate the wavy line.) ad ST, 
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SONATA QUASI UNA FANTASIA 
“Moonlight Sonata” (First Movement) 


When Beethoven's SONATA QUASI UNA FANTASIA (Sonata in the Style of a Fantasy) was first per- 
formed, a critic wrote that the first movement reminded him of “moonlight on Lake Lucerne." The public 
named it "Moonlight Sonata," and it is probably the most popular of Beethoven's piano works. 


Ludwig van Beethoven 
Adagio sostenuto: Op. 27, No. 2 


zu (24 135 
= - 


Sostenuto means "sustaining the tone.” Ше 
Beethoven's instructions at the beginning of this piece аге as follows: 
This entire piece must be played very delicately and without dampers. 
The instruction “without dampers” was used on pieces written when the dampers were lifted by a knee lever 
rather than by a pedal. It means that the dampers should be off the strings. This is the same as our modem 
instructions to USE THE PEDAL. Thus "without dampers” = with pedal. 


Modern pedal indications are added by the editors. 
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Dictionary of Musical Terms 


Accelerando gradually increasing in speed 
Accent sign ( - play with special emphasis 
Adagio .. slow 


Alla marcia . in the style of a march, or “march-like” 
Allargando . . . becoming slower and broader 
Allegretto . . rather fast; a little slower than allegro 
Allegro ‚ quickly, happily, fast 

Andante . moving along (walking speed) 
Animato . animated; lively 


Appoggiatura (Л ог Л) .. a small ornamental note. Its purpose is to add expression to the melody. 
Arpeggio ............. a chord played іп а “harp-like" fashion, broken or rolled 


Atempo . . resume original speed 
Atonal not in any definite key 

Cantabile . in a singing style 

Coda ... È , ١ an added ending 

Coda sign (Ф). , , . indication to proceed to Coda, which usually has the same sign 
Common lime (€) ...... same as f time 

Con brio... . With vigor or brilliance 


Con moto with motion (moving along) 

Con spirito ۰ with spirit 

Contrary motion ........ hands moving in opposite directions 
Crescendo (===) ..... gradually louder 


Da Capo al Fine 
Dal Segno al Fine ۰ 


repeat from the beginning to the word “Fine” 
repeat from the sign $$ to the word "Fine" 


Development .... . . the part of a composition in which the main themes (subjects) are 
treated with freedom and imagination 
Diminuendo ( - gradually softer 


ПОВЕ, مهم‎ 
Double flat (lb) . 
Double sharp (x) . 
Elision 


... sweetly 

- . lowers a ћаќеа note one half step, or a natural note one whole step 
. raises a sharped note one half step, or a natural note one whole step 
. when one slur ends just as another begins on the same note 


Espressivo . . ...expressively 

Exposition . . . - the first statement of the main theme or themes of a composition 
Fermata (m) . . . hold the note or notes under the sign longer 

Fine . the end 

Forte (ў)... 22 loud 

Fortissimo (ያያ) .. very loud 

Grandioso .. in a grand and majestic manner 

Grazioso ... . . gracefully 

Interval . . the distance from one note to the next 

Largo . .. мегу slow 


Legato .... 
Leggiero 


smoothly connected 
lightly 


..as written (not яуа) 
Maestoso ... .. majestically 
Meno mosso . . slower 


95 


Mezzo forte (mf) ....... moderately loud 

Mezzo piano (mp) ...... moderately soft 

Moderato .....8 moderate speed 

Molto ......... . . much, very 

Mordent (№) ... . ап ornament that alternates the written note with the tone below. 
Itis played quickly: written note, lower note, written note. 

Morendo ............. dying away 

Маб scie . . motion 

Octave sign (84) ۰۰۰۰۰۰ ۰ play 8 scale tones (one octave) higher when the sign is above the notes; 
8 scale tones lower when the sign is below the notes 

Parallel motion ......... hands moving in the same direction 

Pesante ....... ..... heavy 

Pianissimo (рр). very soft 

Piano (р).............зой 

Più. . more 

Pus. . louder 

Più mosso . faster 

Poco ... . . little, small 

Poco a poco , , little by little 

Poco moto .. . moving along a bit; rather fast 

Polytonal . ዘገ two or more keys at the same time 

Portato . . . a manner of playing between legato & staccato, sometimes called 
mezzo staccato. The notes are only slightly separated (long but detached). 

Prestissimo . ‚ very fast 

Presto . , fast 


Recapitulation . . . 8 repetition of the main theme or themes of a piece, after a development 
— or other section has been heard 
. repeat from the beginning, or from [ 
. - resolutely, boldly 
- gradually slowing 


Repeat sign ( 
Risoluto . 


Ritardando 

Ritenuto . . literally “holding back." Slowing down the tempo immediately. 
Scherzo . . a musical joke 

Segue . continue 

Sequence . . repetition of a musical pattern, beginning on a higher or lower note 
Storzando (gf) . forcing; suddenly loud on one note or chord 

Simile . continue in the same manner 

Sostenuto . . sustaining the tone 

Staccato . short, detached 

Tempo ... . rate of speed 

Tenuto )-( . hold for full value; emphasize slightly 

Tetrachord .. . 4 tones having a pattern of whole step—whole step—half step 
Theme ....... . а complete musical idea or subject 

Tonal .... in a definite key 

Tranquillo . . calm; tranquil 

Тай .... . a three-note chord: root, 3rd, Sth 


. ап ornament that alternates the written note with the 
next scale tone above, several or many times 
Үмесе MER lively; faster than allegro, but slower than presto 


Trill ርፍ ога)... 
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